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LENT BY MR. ROBERT TREAT PAINE 2ND TO THE METROPOLITAN MUSEUM OF ART 


“LA LOGE”: THE STUDY FOR A RENOIR MASTERPIECE NOW FIRST EXHIBITED 


This small but brilliant oil-sketch, 1034 by 8% inches, included in the Renoir show at the Metropolitan, is probably the 
complete study for the finished version of La Loge (now in the Courtauld Collection on loan at the National Gallery, London) 


which was the first independent, mature masterpiece of Renoir, painted in 1874 when he had formulated his individual style. 
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A View of the Magnificence of Renoir 


By Alfred M. Frankfurter 


I:NIUS and greatness of one of the two immortal masters 
associated with the Impressionist movement are being cele- 
brated as never before in America by the Renoir Exhibition 

which opens at the Metropolitan Museum of Art this week, to con- 
tinue through September. As the climax of a New York season which 
has honored the French painters of the late nineteenth century with 
neither cisatlantic nor Parisian parallel, the lyric beauty of the Met- 
ropolitan’s exhibition walls in the May sunshine is something about 
which to write poetry rather than a prosaic critical review—the lat- 


LE RETOUR 
DES CHAMPS” 


LENT BY MR, STANLEY W. SYKES TO THI 


ter task made even more difficult by the comprehensiveness of Henry 
McBride’s brilliant article, The Renoirs in America, which appeared 
only two weeks ago in THE Art News Thirty-fifth Anniversary 
Number. 

Yet it is the very grandeur of this exhibition which confirms the 
preéminence of Renoir, with Cézanne, among his other fellows and 
the fact that these two represent the truly undying contribution of 
nineteenth century France to the history of art: as it was the Master 
of Aix at the Orangerie last summer, so it is the Master of Cagnes 
at the Metropolitan now who proves this thesis in his exhibited 
work. Surely there has been adequate opportunity in New York 
this year to achieve a kind of final evaluation of the Impressionists 
and those contemporaries who, though officially apart, belong with 





them. Out of it must come comparative estimates, the last of which, 
on the basis of this Renoir exhibition, makes the brilliant journalism 
of Degas, the courageous and virtuoso technique of Manet, the bold, 
Vigorous stylistic rebellion of Courbet, all seem pale beside the easily 
triumphant realization of life in terms of paint which, in the last 
analysis, gives Renoir an immortality like that of Titian, Tintoretto, 
Rubens, Poussin and Watteau. To the company of these masters, 
who found the expressed fact that perhaps the greatest divine gift 
is indulgence in the beauty of the senses, of course to a limit 


RENOIR 
CA. 1885: 


METROPOLITAN MUSEUM OF ARI 


bevond which lies the sin of gluttony, belongs Renoir, and he shares 
with them the supreme virtue of never being a bore. 

lhe proof les in a glance at the pictures hung at the Metropolitan. 
Even though still-life is next to still-life, nude next to nude, and so 
on through what, in reality, is a very narrow breadth of scene, noth- 
ing ever dulls or tires the eve. Where, aside from a wonderfully easy, 
genial technique and sense of color, lies the source of this stimulus 
toward constant and unflagging interest? The answer, | think, can 
best be supplied by a negative assertion. Renoir is always as exciting 
and enjoyable as his pure painting itself, for the reason that all his 
career he painted without a hint of tendence. He painted life, not 
as a sniveling proletarian nor as a caustic, misanthropic aristocrat, 
not as a bombastic rebel nor as a smug bigot, but as a man alive to 
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the richest human experience. It ts not hard to think of his per- 


f the handsome, virile, blond- 
bearded young Frenchmen who stand about the table in Le Déjeune) 


sonality as one very much like those 


des Canotiers or of the strong but graceful, keenly aware dancer ol 
the superb Bal a Bougival 

In this fine sense of the best in living and its fitness to be painted 
Renoir furnishes the eternally valid proof of the ineffectuality of 
tendence in art. Artistically 


Marxist point of view, the 


the 
nationalsogtalistise Ne i eltans hauune 


the conscious social commentary, 
however sensational momentarily, are certain to become as flat and 
sickeningly stale as last night’s champagne when stood alongside the 
clear, fragrant vintage of an art which sees as heroic those things 
which are best in life. In the Renoir room of the Museum of Western 
\rt in Moscow there was painted, some vears ago and perhaps still 
a huge sign clear across one wall which, always one of my chiet 
amusements because | consider 1t a tribute which would easily make 
a supreme epitaph for Renoir, proclaimed on behalf of the Soviet 
government that the artist was a bourgeois whose art consistently 
ignored the great class struggle through the most important part 
of which he lived. It is interesting to note, nevertheless, that his 
paintings have already outlasted Senor Rivera’s more recent and 


grandest contribution to the class struggle, Lenin 


the celebrated 
fresco at Rocketeller Center. 

But to fix precisely Renoir’s love of life as a subject for art 1s not 
so simple, after all. To be of the earth without being earthy, to be 
a bon vivant without being a flaneur, to be reasonable without being 
mathematical, to be passionate without being excessive—thus an 
essay at definition. If elusive, it is no more so than approximately 
the same traits in the French racial character, the qualities which 
arouse, in other races, admiration and envy though without hope 
of emulation. No better physical evidence of this definition could be 
found than the Renoir masterpiece just acquired by the Boston 
Museum of Fine Arts and lent for but two weeks to the Metropolitan 
show, Le Bal a Bougival, thus far known to me only in photograph 
and the color reproduction which appears on the cover of this issue. 


I:ven so, the photograph supplies quite remarkably the illusion of 
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LENT BY MME. EDOUARD L. JONAS TO THE METROPOLITAN MUSEUM OF ART 
“GABRIELLE WITH JEAN RENOIR AND A LITTLE GIRL,” A FINE STUDY OF CHILDREN, CA. 1893-04 
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LENT 


ANONYMOUSLY TO THE METROPOLITAN MUSEUM OF ART 


A LATE CHILD'S PORTRAIT, CA AUDE AT THE EASEI 


1900: “Cl 


movement which ts so much the basis of the picture, and the color 
reproduction interprets successfully the brilliant tones of Renoir’s 
palette after his return from Italy. Beyond these qualities of paint- 
ing, it is the suggestion of life which captivates the spectator here: 
the swinging rhythm of the couple in three-quarter time; the human 
refinement of 
animal spirit in 
the man whose 
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grace despite 
heavy weight is 
made 
ingly 

the exclusively 
fin de siécle per- 
sonality of the 
girl with its 
charming com- 
bination of co- 
quetry and in- 
nocence; the 
busy animation 
of the back- 
ground with its 
brilliantly cre- 
ated illusion of 
many more per- 
than are 
actually seen— 
such is the stuff 
which Renoir 
has created here 
out of a stock of 
formulae at 
once novel and 
stereotype. The 
male dancer 
wears the yel- 
low straw hat 
whose appear- 
ance under va- 
rious kinds of 
light and from 
different angles 
Renoir studied 
in many other 
pictures; the 
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background figures derive from Au Moulin de la Galette (of which 
the first study for the, | think, somewhat inferior larger Louvre 
version, 1s also at the Metropolitan, lent by Mr. John Hay Whit- 
ney); the girl’s hat is done in the Pompeiian red Renoir brought 
back from Italy and which he used again and again through the 
eighties; on the other hand, the Classical embrace and sense of 
swirling movement are here seen for the first time, to be often 
repeated in the antique-inspired groups of the late period. The 
result, probably the most important meeting-point of style in 
Renoir's oeuvre, serves to produce the extraordinary exposition of 
static and active life which is a veritable apotheosis of his art. 

\t the same moment there must be considered the other of the 
greatest of Renoirs in the show, Le Déjeuner des Canotiers, for the 
presence of which here and, for that matter, in this country Ameri- 
cans owe a debt of gratitude to Mr. Duncan Phillips. Where, in the 
terminology of Renaissance painting, Le Bal occupies the place in 
Renoir’s oexvre of his chief panel, Le Déjeuner is the great multiple 
composition with the importance of a fresco. Transcending the for- 
mal relation thus implied, the prandial scene on the boathouse bal- 
cony Is one of the handful of great group compositions of the nine- 
teenth century, aside from being the first great painting in the style 
of lyric poetry since Titian and Tintoretto. Its minor faults which 
have been cited by carping critics far too often for their own im- 
portance—like the faintly overportraitized faces of the participants 

are so overpoweringly effaced by the vision of iridescent, sublime 
color and the sure rhythms of movement that a first beholder would 
find it difficult to believe their existence. 

Again, however, it is the sum of all these impressions which is the 
thing here: the illusion, nostalgically delightful and overcoming to 
the senses, of a mid-summer noonday in the Seine country outside 
Paris; of men and women, pleasure-bent, carefree, aware of their 
vouth and the meaning of the moment as only young Frenchmen 
and Frenchwomen can be; of sensual gratification, measured and 
understanding, by a meal just completed whose fragrance is still 
in the air, Whose yet to be consumed purplish claret still gleams in 
the most exquisite of all still-lifes. No Proustian reminiscence could 
be more evocative of the remembrance of things past—and at best 
it would be merely personal. Here, however, is a well of memories 





LENT BY MR. STEPHEN C. CLARK TO THE METROPOLITAN MUSEUM OF ART 
COMBINATION OF RICH COLOR AND DESIGN IN “STILL-LIFE—PEACHES” BY RENOIR, 1881 
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LENT ANONYMOUSLY TO THE METROPOLITAN MUSEUM OF ART 
‘COUPLE READING” BY RENOIR, PAINTED CIRCA 1885 


for any spectator who has tasted life—a personal poem as universal 
and lyric as Venus and Adonis or the Sonnets. 

Beside these two greatest paintings, there are sixty others in the ex- 
hibition to mention 
which | have left al- 
most no space here. 
Of these, nearly fifty 
date from the seven- 
ties and eighties, a 
fact which must be 
stressed because it is 
the sole weakness of 
an exhibition which 
is otherwise the hap- 
plest inspiration and 
act of the Metropoli- 
tan within recent 
years. But it seems 
that the dual fact of 
the Metropolitan’s 
policy of not borrow- 
ing from dealers—in- 
excusable today— 
and the rule of the 
Barnes Foundation 
not to lend at all 
closed the two chief 
sources of the late 
period. At that, | 
wonder what kind of 
public response any 
emphasis on the won- 
derful Renoir sym- 
phonies of the twen- 
tieth century would 
have produced. The 
most completely mis- 
understood of all 
modern painting, 
these paintings are, 
like the last period 
of Titian and 
(Cont. on page 25) 








PANORAMA OF THE 
ART OF CHINA: THE 
DRUMMOND OBJETS 


By Martha Davidson 


™}) ONSTIDERING the vast scope, importance and magnificence 
of Chinese art, the New York public only seldom has the 
privilege of viewing even a section of the panorama that 


covers over five thousand 


vears. [hus the person who wishes to 
augment his knowledge and his appreciation of Chinese art should 
not fail to visit the Wells Gallery this month during which time part 
of the collection of William Drummond of Peiping is being shown 
to the public. The exhibition affords a cross-section of China’s artis- 
tic past, for, although no attempt is made to demonstrate the com- 
plete development, enough significant types are represented to illus- 
trate most of the important arts of the great periods 

Ceramics, whose charm has so impressed the West since the eight- 
eenth century that they constitute China’s greatest contribution to 
the world, form the backbone of the collection. The earliest example, 
in unglazed pottery, dates from neolithic times, that is to say from 
about 3000 to 2000 B.C. The potter’s art waned during the Shang 
(1700-1122 B.C.) and Chou B.C.) 
bronze the great art and the sacrificial 
wrought at that time remain wonders of craftsmanship and beauty 
One example of the Chou period, a bronze handle from the door ot 
a tomb, dates from about the end of the dynasty and reflects the 


rococo art of its time 


(1122-249 dynasties. Instead 


casting became vessels 


The surface is covered with an intricate 
writhing mass of serpentine bodies which terminate in hydra-like 
heads. The quality of the casting expresses the renascence that oc- 
curred in the fifth and sixth centuries B-C.—an era of such mag- 
nificance that even the few remaining objects amaze us by thei 
technical mastery, elegance, and sophistication. 

[he art of bronze making continued during the Han dynasty 
(221 B.C.-A.D. 206) but its creative forms were limited to the art 
of the mirror. Usually circular, with the face highly polished for 
reflection, the reverse side offered the artist unlimited opportunities 
for decoration. An extremely good example of this period shows 
how the artist adapted the style of the contemporaneous bas-reliefs, 
with their story-telling groups of figures and drawn chariots, to the 
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TTANG THREE COLOR STATUETTE OF 





A LIONESS CARRYING CUB IN 
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POLYCHROMI 


WELLS GALLERY 


PAIR OF T’ANG WOOD STATUES OF KUAN YIN 


diminutive size and circular shape of the mirror—and with success 

Although the art of bronze continued during the Han dynasty, 
pottery began to supplant it as a major art and to show promise of 
a magnificent development that was to continue uninterrupted for 
two thousand vears and to reach supreme heights in the T'ang, the 
Sung, and the Ch’ing dynasties. Several mortuary statuettes repre- 
sent the free naturalism of Han, an unselfconscious and vital art 
which quickly developed into the stylized archaisms of the Wei 
period ( 380-557). The elongated proportions and swaying curve, 
so reminiscent of early Gothic sculpture, are exemplified by two 
small figurines in the gray clay typical of Wei pottery and by a 
rare figure of unusual size belonging to the 
Wells Collection. From the Buddhist cave 
temples of Lung Men comes a head, dating 
from the middle of the sixth century, in which 
the archaic smile and lack of temporal in- 
trusions combine to express the eternal seren- 
ity of the Buddhist ideal. 

A change in attitude was again experienced 
in the seventh century at the beginning of the 
T'ang dynasty (018-900). This was an age 
of splendor in which a great deal of the earlier 
religious fervor was lost. The transition which 
took place during the short Sui dynasty (581- 
618) and the first years of T'ang is admirably 
portrayed by a small ivory statue of a Buddha 
which is unique not only because of its mate- 
rial but also because of the perfection of its 
style. It represents the last phase of a style 
which soon was to succumb to elaboration 
and ponderous form. A pair of polychrome 
wood statues representing Kuan Yin the mer- 
ciful deity—probably belonging to the end 
of the T’ang dynasty—and a head of the fol- 
lowing Sung period (g60-1279) are good ex- 
amples of the baroque style that supplanted 
the “classicism” of early T’ang. 

The three-colored brown, green, and yellow 
glaze of T’ang pottery decorates a unique 
statuette of a lioness carrying a cub in her 
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New Kehtbitions of the Week 





Vicente: A Spanish Painter of the Soil 


()' l of Spain comes Esteban Vicente, the young native of Se- 
govia, Who is having his first American exhibition at the Klee- 
mann Galleries. With few exceptions his paintings are devoted to 
figure studies and his figures are peasants who, in their stolid com- 
posure, solid proportions, and sober dress, veritably grow from the 
earth. Vicente is by no means an ordinary artist. His vision and his 
plastic language may perhaps be called traditional. But in his return 
to the earth and its people, just as in his utterly-direct and honest 
portrayal of his subject matter, he belongs to a tradition that is 
everlasting. His art is closer to Millet and the young Van Gogh 
working in Holland than to both 
the intellectual and the emotional 
experiments that followed. Vicente 
feels the fundamental existence of 
his subject matter in the same way 
that led Van Gogh to make the 
cogent remark in reference to his 
painting Potato Eaters: “to be per- 
fumed is not what a peasant picture 
needs.” There is nothing frivolous 
nor even overtly dramatic in these 
paintings. The Civil War that the 
artist himself encountered in Ma- 
drid has left no direct effect upon 
his work. His absorption remains 
in the people of the earth, seen in 
the simplicity of their ordinary life. 

lhe colors of Vicente’s palette 
are low-keyed browns and _ reds, 
earth colors. His figures carefully 
composed within the frame of the 
picture have a sculptural volume 
which enhances their peasant stolid- 
ity and ponderous mood, and it is 
without surprise that we learn that 
the artist began his career as a stu- 
dent of sculpture at the Academia 
De Bellas Artes in Madrid. 

In the pen and ink drawings 
light, which is subordinated in the 
oils, plays a major role and Summer 
is almost impressionistic in the way 
light on the objects weaves in and 
out and dances on the surface. Only 
a brilliant draughtsman could have 
created this drawing and another, 


EXHIBITED AT THE 


Courtyards. Only a master could so vary his line making it free and 
at the same time sensitive and measured. 

Since November of last year the artist has made his home in 
\merica and we shall follow, with great interest, the future work of 


I:steban Vicente in his new surroundings. M. D. 


Lyonel Feininger in a Comprehensive Show 


HI: extensive exhibition of Lyonel Feininger’s paintings, water- 
colors, and prints that was organized last summer by Mills 
College in California and has since traveled triumphantly through- 
out the country, has its New York opening at the Nierendorf Gal- 
lery. The artist is an American, born of German parents, who has 
been living in Germany since he first visited that country in 1887 at 
the age of sixteen. His fame, which is international, rests on his work 
that sprang from cubism. In Germany he exhibited with the leading 
artists of his time, was member of the famous Expressionist group, 
Die Blaue Reiter and later in 1919 Was appointed master of painting 
at the Bauhaus Academy in Dessau. His painting, however, is un- 
like any of his contemporaries. An abstract artist in the highest sense 
that he extracts the internal and eternal structure of reality and 
SO projects it in his painting that truth and beauty are combined 
in terms of lyrical poetry. 
The artist who is also an accomplished musician has translated 
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ESTEBAN VICENTE: “CATALINA AND HER GRANDMOTHER” 


the heard notes of music into the seen of painting. To the precision 
and clarity of his architectural forms are added the overtones of 
their subtly varied surfaces. Transparent planes of delicate tints 
placed like sheets of glass one upon the other render both three 
dimensional form and moving light. In the magnificent Street im 
l reptow (1932) the warm rays of the sun pour in thin sheets over 
the tops of the buildings. In Gelmerode also, the cubic organization 
of tonal planes reproduces the effect of light in space. 

Less lyrical, more decorative than suggestive, are only a few of 
these paintings such as Mill in Spring (1935) and Taubach (1934) 
which have substituted for the crystalline beauty of translucent 
planes and rich surfaces, flat colors of brighter hue in areas that 
have more the character of stencil 
than painting. 

The watercolors combine color- 
ful washes, areas of prolonged un- 
broken space, and ink lines that are 
straight and continuous in appear- 
ance but so varied in their path that 
they quiver like the bow string of 
a violin and ring out their solitary 
melody. 

Feininger, even more than Whis- 
tler and Sargent, already presents 
to historiographers of modern art 
the problem of classification either 
as a European artist or an Ameri- 
can, although American he is hard- 
ly more than by birth. Probably 
like these other great expatriates he 
will some day be hailed as one of 
America’s great artists. Assuredly, 
as this exhibition demonstrates, he 
has already taken his place among 
the lyricists of twentieth century 
painting. M. D. 


Contemporary American 

N_ ITS current show the Down- 

town Gallery swings back into 
the contemporary world after its 
exhibition of the contribution of 
children to American folk art. The 
six featured American artists, Kar- 
fiol, Kuniyoshi, Laurent, Marin, 
O'Keeffe and Sheeler show exam- 
ples of their most recent work for 
this final exhibition of the season, 
and, taken in conjunction with what the gallery has offered for in- 
spection during the course of the winter, the eight paintings and one 
piece of sculpture now to be seen are significant milestones in the 
development of the individual artists. 

Two paintings by Karfiol affirm again his ability to present the 
rounded, living quality of a figure in entrancing color. Stormy 
Weather by WKuniyoshi, in its rythmic harmony and subtle dark 
color shot with light, is a fine example of his style in landscape paint- 
ing. Anna Goldthwaite’s Early Guests is chiefly interesting for its 
graded tones and creation of mood. Marin’s Green Marine with 
Boats has his exciting quality and Charles Sheeler’s Clapboards the 
depersonalized character which does not show him at his best. 

Cikovsky, Lewandowski, Prestopino and Stenvall show recent 
work and add their contribution to the exhibition of the established 
painters, so that the sum total has both vigor and maturity. A * 


Brittany and the Hudson Rwer: Levy's View 


N THE landscapes and still-life studies of Isadore Levy, now 
I being shown at Wildenstein’s, one sees a world greatly simpli- 
fied in form and line, but one glowing with all the abundant color 
accessible to the artist of imagination who dwells upon a scene, trans- 
forming it unconsciously in his mind. It is a still and quiet world, 
hardly a figure or object seen in motion throughout the group, which 
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gives it all the more 
a teeling of being rec- 
ollected in tranquil- 
lity 
Brittany furnished 
the scene for earlier 
work, harbors and 
coast lines being or- 
ganized into solid 
pattern, and later the 
Iludson River and 
around 


Croton and Ossining 


the country 


an iden- 
tical manner, so that 
no trace of local color 
enters into this paint- 
ing. Spatial relation- 
ships obtained 
through a glimpse of 
Water and 
rocks and trees with 
their contrasting 
shapes, such are the 
elements with which 
Levv works. His col- 
original 


are used in 


shore, 


or is vers 


CROTON 


ISADORE 
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LEVY'S 


DESIGN 


and personal, often attaining to depth and suggestive quality of 


great harmony. In his tlower studies his backgrounds play an un- 
usually effective part. Far from the usual backdrop, agreeable 


enough in color, he uses in Cyclamens a luminous interplay of light 


and color greatly enhancing the simplified flower form which he has 
interpreted charmingly. 


: 


The Watercolors of Katharine Sturgis 


ATHARINE STURGIS, a voung aritst from Boston, has a 
K first New York showing of her watercolors at the Hudson D. 
Walker Gallery. These are landscapes freely painted in hues of soft 
tones. The breadth of her technique and the control of her wet, 
absorbent surfaces is admirable. Landscape and buildings are ren- 
dered in fused and blurred forms that quietly articulate their mood. 
A view of Gloucester painted in black and white has the coloristic 
beauty of Chinese monochrome painting and the spongy substance 
of the Sung “Impressionists.” With scarcely a mark on the white 
surface of the paper the artist has succeeded in creating the mirror- 
like luminosity and the placid movement of the quiescent waters of 
the bay. Katharine Sturgis should be commended for her fine tech- 


nique and for her individual style. 


U.S. Group 


W ATERCOL- 
ORS and 
drawings by five con- 
temporary American 
artists are on display 
at the Boyer Galle- 
ries. The gap between 
the nineteenth and 
twentieth centuries, 
between Victorianism 
and modernism, is 
bridged by the work 
of Eilshemius. This 
includes an amusing 
self-portrait (1896) 
of the artist whose 
head is swathed in 
drapery giving him 
the appearance of an 
Arab despite his 
horn-rimmed specta- 
cles. Sunset on the 
Lake, one of Eilshe- 
mius’ most beautiful 
watercolors, describes 
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THE ART NEWS 


the last bright color 
of day just as it be- 
gins to disappear in 
the immateriality of 
twilight. Diustin- 
guished the 
drawing Springtime 
Song, a dance ot 
woodland nymphs so 
well composed in re- 
lation themselves 
and nature that 
the rhythm of their 
slim nude 
evokes the joyous 
music of springtime. 

Watercolors by An- 
drew Dasburg reflect 
the influence that 
cubism had on post- 
war American art, 
though these recent 
examples are more 
representational and 
less abstract than his 
work of two decades 
A landscape of 


also 1s 


ol 


to 


to 


bodies 


ago. 


the Southwest is drawn in a shorthand similar to that of Marin but 
without the force of centrifugal motion that gives organic vitality 
to the work of the great American watercolorist. The brown tones 
of February in Querrero, a transcription of a valley town folded 
in its surrounding hills, are replaced in Composition by ripe colors 
which in symphonic harmony comprise the content of the painting. 
Greater pictorial emphasis is placed by Harold Weston in his pano- 
rama of purple crested mountain ranges. Weston has happier results 
in his delicately tinted nudes. 

Two scenes in broad wet washes by George Constant and several 
landscapes by Burliuk attest to the ability of these artists to employ 
this medium with the same skill that was noted earlier this season in 
their paintings. Autumn Landscape by the latter, a combination of 
pen and ink and gouache of resonant colors richly varied, brings to 
the fantasy and realism of the artist’s paintings a new sensitivity of 


great charm. 


M. D. 


The Proficient Modeling of Antonio Salemme 
Sy ENTERING the Findlay Galleries the strikingly well mod- 


eled back of a Seated Athlete shows the visitor at first glance 
both the qualities and defects of Antonio Salemme. The heavy 
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A COLORISTIC 


STUDY 


IN MONOCHROME 


BY 








KATHARINE STURGIS 


roundness of his 
forms and ability to 
evoke the 
feeling of flesh proves 
admirable — technical 
qualifications with 
which few contempo- 
rary Americans can 
compete. But, like the 
late Greek sculpture 
its neo-Classical 
nineteenth century 
revival, the concep- 
tion not intre- 
quently subordinated 
to the ample means 
at this artist's 
posal: This figure, 
however, is a_thor- 
oughly successful and 
satisfying one, being 
solidly simplified, 
spacially well organ- 
ized and carried out 
in a uniform tempo 


sensuous 


or 


is 


dis- 


throughout. No in- 
terpreter of esoteric 
meanings, Salemme 
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shows here his interest in the human body for its intrinsic form. 

In his original clay Salemme apparently pushes to their utmost 
limits perfection of form and surface, subsequent roughness of 
texture being introduced in the casting. Successful in the figures, 
this process induces a feeling of artificiality in the portraits. How- 
ever, that of Edward Schillict and a head of Madame L. de S. stand 
out, the former with real characterization and the latter with great 
charm. In Eve, a large standing woman reminiscent of Lachaise, 
bovine complacency replaces the latter’s dynamic life. The impres- 
sion created by the show as a whole, however, is that of a highly 


accomplished artist whose talent points to successful future public 


commissions R. F. 


German Twentieth Century Expressionists 


“’ ERMAN art of the twentieth century is gradually becoming 

J more familiar to the American public which has directed its 
attention almost excessively towards modern France. Such an ex- 
tensive and well selected exhibition as the one current at the Buch- 
holz Gallery is an important link in this season’s chain of events 
sponsoring German art. 

Among the paintings and watercolors are contemporary works 
by those artists who during the first decade of our century led Ger- 
many in its modern path of Expressionism or emotional interioriza- 
tion. With such art as African and Polynesian as their chosen proto- 
types and such artists as Van Gogh and Edward Munch as their 
chosen predecessor, the Expressionists turned inward for their re- 
sources rather than outward as did the Impressionists of France. 
Kirchner and Schmidt-Rottluff, two leaders of the revolutionary 
group of 1905, Die Briicke, have since departed from their work of 
that time though both still compose with bold patterns eschewing 
local color. While the latter has emasculated his brilliant individual- 
ism by a greater dependence on naturalism, the former has become 
more dynamic. Kirchner’s Portrait of Dr. B, a colored woodblock 
executed two years ago, is a composite head in which profile and 
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EXHIBITED AT THE BUCHHOLZ GALLERY 
“KAUERNDER EROS,” A BRONZE FIGURE BY G. MARCKS 


full face are welded together, its sinister green eyes and large areas 
of unnatural color acutely descriptive of the diabolical split person- 
ality, Dr. Jekyll and Mr. Hyde. Bold colors of weird portent are 
again encountered in the watercolors of Emil Nolde, another mem- 
ber of Die Briicke but in these there is even a greater tantalization 
of mystery. 

The second group of Expressionists, Die Blaue Reiter, of 1911 1s 
represented by a variety of inventions by Paul Klee, and several 
small resonant watercolors by August Macke whose early death in 
the War probably deprived Germany of a great artist. The unleashed 
passion of Kirchner and Nolde is paralleled in Klee’s work by a 
subjectivism that, however, dwells less on drama than on light opera, 
fanciful and delightfully spontaneous. With a resourceful imagi- 
nation and rare technical equipment Klee creates such various geo- 
metric symphonies as Girl with a Tomato, a watercolor in delicate. 
sensitive tones, and La Kash-Né, an oil in vivid, vibrant hue 

Karl Hofer is represented, among other works, by a figure of a 
young girl in a bathing cap, painted in 1934 and inimitable for its 
quiet tones, its beauty of surface and rhythmic structure. Max Beck- 
mann is shown in one of his most impressive canvases, Rope Dancer. 
Painted only a year ago, it reveals great progress in the dramatic 
pattern and simple, heavily chained forms that characterize this 
artist’s work. Much less dynamic and imaginative are the patterns 
by a younger artist, Ernst Nay. 

Among the sculpture a nude maiden by Kolbe is admired for its 
perfect balance, gracious pose and individual modeling. Gerhard 
Marcks, probably the most important young sculptor in Germany, 
is represented by examples of simplified natural form invested with 
dramatic tension and brilliantly composed in relation to surround- 
ing space. M. D. 


Annual Exhibition of Fontainebleau Alumni 


LUMNI of the Fontainebleau School of Fine Arts are exhibit- 
A ing recent work at the Argent Galleries in their eighth annual 
show. A group exhibition of this sort where a number of painters 

(Continued on page 19) 
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HL: recently founded Museum of Cos- 

tume Art has just opened its first ex- 

hibition. Stull without a permanent 
home, its committee gratefully availed itsel| 
the offer tendered by the authorities of 
Rockefeller Center to hold the show in La 
Vaison Francaise. There, in three large gal- 
leries, may be seen a gathering of peoples, 
ancient and modern. Many lands and pe- 
riods have sent delegates to this mute, polite 
and altogether delightful meeting. They all 
may be readily identified by one of man’s 
oldest hallmarks, his dress. 


ol 


he members of the executive committee 

Mrs. Aline Bernstein, Mr. Morris D. C 
Crawford, Miss Irene Lewisohn, Mr. Lee 
Simonson and Mr. Clarence Stein—an- 
nounce that the purpose of this exhibition 
is to show the possibilities of a future and 
permanent Costume Museum. That a mu- 
seum of this kind is specially wanted for 
New York “this city is con- 
stantly becoming of greater importance to 
three of America’s major industries.” To 
those who are dedicated to the manufacture 
of wearing apparel as well as to those work- 
ing in the theatre and motion picture field, 
“the study of costume design is an unques- 
tioned need which the Museum of Costume 
Art will help to fill.” In other words, it is the 
intention to give rights of autonomy to a 
realm of art which generally is granted a 
secondary role as an adjunct to the textile 
departments of museums. 


is obvious 


Though evidently of immediate interest 
to professional students and artists, the mu- 
seum will be bound to appeal to the public 
at large—and of all ages. That it already 
has done so is proved by the persons spon- 
soring the undertaking and by the great 
numbers of visitors who have flocked to the 
present exhibition. Teachers, eager to go 
beyond the theoretical discussions of the 
classroom, will be provided with first hand 
material furnishing a vivid commentary on 
textbooks on geography, history, and eco- 
nomics. But there are also other reasons why 
such a museum is bound to exert a hold on 
our imagination. It is in human nature to 


be consciously or unconsciously curious 
about everything directly affecting us, 


whether we admit it or not. Every dress, 
every shirt is the expression of one of our 
primary economic needs and aesthetic urges: 
the protection and adornment of the human 
body. How these needs have been met in an 
almost bewildering variety attests to human 
inventiveness and creative imagination. 
The museum, it is proposed, will even- 
tually be housed in a building of its own to 
be erected in New York’s projected Munici- 
pal Art Center. A task as intricate as that 
of preserving, exhibiting, and handling of 
costumes not only calls for highly special- 
ized research, but most of all for careful 
planning. So prominent an architect as 
Clarence Stein has already assembled much 
valuable data concerning the manifold 
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and technical 
pects of the various problems involved. 
But those who with intelligent and loving 
foresight have devised these and other plans 
have given further proof of their enthusi- 
asm 


architectural, aesthetic 


as- 


Thanks to them, the incipient museum 
is already the owner of a collection of cos- 
tumes important both as to number and 
quality. A selection from these donations is 
shown in the current exhibition. The con- 
tributions made by Mrs. Aline Bernstein 
and Miss Ethel Frankau consist of Ameri- 
can dress and East Indian costumes; Mr. 
DD. C. Crawford’s gifts include’ Riffian, 
Bokharan and other Asiatic as well as Euro- 
pean specimens; European, Near- and Far- 
astern historical, folk and theatrical cos- 
tumes come trom the collection of Miss 
Irene Lewisohn; among Simonson’s 
gifts are peasant costumes from Austria and 
the Balkans as well as a collection of eight- 
eenth century gloves and shoes; and China 
is represented thanks to Mr. and Mrs. Clar- 
ence Stein. Here it is also appropriate to 
State that not only were other gifts made, 
but that much credit is due to the generous 
cooperation of about thirty members whose 
names are listed in the leaflet distributed by 
the museum. 


Lee 


The exhibition, a forecast of the museum's 
future shows, was installed by Mrs. Aline 
Bernstein, who, with Miss Polaire Weiss- 
man, skillfully employed the best principles 
of the art of display. It must have been a 
complex job to weld into a harmonious 
sequence costumes not merely diverging in 
form but ever so often diametrically op- 
posed to each other in spirit. What a con- 
trast between the late sixteenth century 
Italian robe of steel blue silk embroidered 
in gold, lent by Mrs. Ruth T. Costantino, 
and the provincial primness of the early 
nineteenth century gown of a lady from 
Maine, or between the solemn Spanish 
shepherd’s cloak heavy brown felt, 
strangely suggestive of the regal melan- 
choly of the landscape of Castile, and the 
glaring barbaric wedding dress from Hun- 
gary! Still, however difficult the problem, it 
is successfully solved by subtle gradation or 
deft juxtaposition of values. In most cases, 
the inherent characteristics are shown to 
best effect on manikins of a discreet con- 
ventionalization. Pose and gestures are 1m- 
bued with wise suggestion of realism, which 
gives the figures a faint—but only a faint 
breath of life and drama. 


of 


Parenthetically, | should like to mention 
that if the editors of the labels were to ask 
me for suggestions, | should reply that, in- 
formative as the labels are, | rather believe 
in a unified series of labels subordinated to 
a central idea expressed in a guide label. 

A noteworthy part of the exhibition is the 
section, arranged by Lee Simonson, dedi- 
cated to books. Here we see what kind of 
books the library of the future museum will 

(Continued on page 10) 
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Cleveland: The Nineteenth Annual May Show 


NLEVELAND’'S position in the art world, demonstrated recently 
C by its show in the Whitney Museum is reaffirmed again in the 
large proportion of Cleveland 
artists represented in a recent 
traveling exhibition of ceramics 
which has toured Europe. This 
productiveness may be said to be 
largely due to the enlightened 
administration of Cleveland's 
fine museum, with its important 
collections of modern art, and 
the interest of the public in 
works by local artists, as mani- 
fested in the large sums that 
have been spent in the patron- 
age and support of this group, 
placing them among the eco- 
nomic elements in the city. 

he current Nineteenth An- 
nual May Show is thus an event 
of more than usual interest and, 
though somewhat smaller than 
on previous Occasions, it ade- 
quately maintains the high 
standard of former vears. The 
three jurors, Mahonri Young, 
George W. Lggers and Georgia 
©’ Keetle, have selected work of 
both familiar and unfamiliar 
artists, though it is largely 
among the former group that 
the awards have been made. 

Landscapes. as usual, dom- 
inate the field of oil painting, 
the first prize going to Rolf 
Stoll’s Andalusian Landscape which depends for its effect on a fine 
balance of soft colors applied with a light touch reminiscent of the 
Impressionists. Winners of the second and third prize were Paul B. 
lravis, with his solid, sculptural composition, Holmes County Cow 
Pasture, and Carl Gaertner respectively, the latter showing Winter 
At Sweet Springs, a fine study in blues. Less productive on the 
whole was the 
portrait section, 
though first prize 
here went to E. 
Ladislaw Novot- 
ny for his Nancy 
Rae, the broad 
planes and clear 
colors of which are 
much to the mod- 
ern taste. 

First prize in 
figure composition 
went to a_pene- 
trating character 
study by Louis 
Boza, Aunt Effie, 
treated with 
agreeable direct- 
ness, while of the 
still-lifes Paul B. 
Travis’ Flowers 
in which he has 
cleverly combined 
vase and distant 
landscape painted 
in alternating dull 
and brilliant 


PRAVIS: “FLOWERS,” WINNER 


tones, was select- EXHIBITED AT THE NINETEENTH ANNUAL MAY SHOW, CLEVELAND 


ed as the out- 
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standing work of this section by the jury awarding prizes. 
As might be expected, the class of mural and decorative paint- 
ings in any medium called forth great variety of subject and 
treatment. First prize was given to an amusing and conglomerate 
caricature, be Dark Continent, 
by Harry Briggs, which con- 
trast strongly with Carl Wil- 
liam Behl’s idyllic Fawns at 
Rest, awarded second prize. Fur- 
ther groups which were judged 
as separate units and which 
show the wide scope and range 
of the exhibition were pastels, 
the admirable watercolor section 
which called forth unanimous 
praise from critics, illustration, 
etching and other intaglio pro- 
cesses, lithography and_ sculp- 
ture. Of the latter class the prize 
winners this year were headed 
by Nils E. Hanson for his three 
working-men subjects, each man 
carrying the symbols of his 
trade: Carpenter, Steel Worker 
and Blacksmith. Pieces by Alex- 
ander Blazys and Frank Louis 
Jirouch likewise received awards. 
Pottery, ceramics, jewelry and 
Various arts and crafts bring an 
additional interest to the exhibi- 
tion, which, all told, numbers 
over a thousand objects. Sales 
for the first day reached a total 
of just under twenty-five hun- 


ANNUAL MAY SHOW, CLEVELAND dred dollars. As may be seen 


SPECIAL STILL-LIFEF AWARD Cleveland is a city which sup- 
ports its artists. 


New York: Cooper Union Acquisitions 
A “GUIOCO DI LUCE,” or “play of light” device, one of the ear- 
liest known forerunners of the modern motion picture projec- 
tor, is among the recently acquired art treasures given their first 
public showing at the annual meeting of the Friends of the Cooper 
Union Museum 
for the Arts of 
Decoration. 
Apparently con- 
structed in about 
1780 for the 
amusement of 
King Vittorio Am- 
adeo of Savoy and 
his Queen, Maria 
Antoinette, whose 
ciphers appear té- 
gether on one of 
its interchange- 
able designs, it is 
a box thirty inches 
high, covered with 
Italian wallpaper 
of the period. Its 
effect depends on 
the synchroniza- 
tion of light and 
movement, a lamp 
being arranged in- 
side to shine 
through cards 
pierced in flowing 
designs and turned 
by a sandwheel. 


“ANDALUSIAN LANDSCAPE” BY ROLF STOLL: WINNER OF FIRST PRIZE FOR LANDSCAPE The only ma- 
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chine of its kind ever brought to the United States and one of 
the few known to exist anywhere, the cabinet was purchased 
from a French dealer who discovered it in a mass of odds and ends 
in an old French chateau. It is dated by its covering wallpaper and 
by rhymed couplets inscribed in faded Savoyard Italian on the 
backs of the cards, one of which bears the legend, “Vive la Maison 
Rovale de Savoie 

lhe exhibition ts one of the most significant annual displays ever 
put forward at Cooper Union, including also in its scope Renais- 


sance drawings, designs, tiles, and textiles, as well as examples ot 
abstract and utilitarian art of other periods. Also featured are work- 
ing drawings by distinguished New York architects, a contri- 
bution to the Mu- 

seum’s collection of ; soak § 


. 


such drawings cover- 
ing periods of archi- 
tectural development 
from the sixteenth 
century to the pres- 
ent time. 

Pextile exhibits 
consist of examples 
of both Renaissance 
and modern crafts- 
manship, ranging 
from a panel of Span- 
ish embroidery dat- 
ing in the seventeenth 
century to textile de- 
signs made by the 
late Miss Sophie L. 
Crowntield from 
i8oo to 1915. Among 
them ts an eighteenth 
century French sales- 
man’s sample book 
showing the popular 
print designs of the 
times, a New York 


book of imported In- 
dian fabrics of the early nineteenth century, and a collection of 
eighteenth century American resist-printed linens 


Denver: Accession of a Boudin Seascape 

HROUGH the Helen Dill Fund the Denver Art Museum has 

acquired a canvas by Eugene Boudin, Entrance to the Port at 
Havre, painted in 1893, five years before the death of the artist. 
This canvas well exemplifies the important role that Boudin played 
in the development of French nineteenth century painting—an im- 
portance which only today has been generally accorded him. As the 
link between the Barbizon painters and the Impressionists, the rela- 
tion to his friend Corot, on the one hand, is clearly shown in a work 
whose delicate handling of the sky foreshadows Monet. Corot him- 
self called Boudin the “king of skies’” and in the new Denver 
painting this atmospheric handling of light is well shown. There 1s 
a rappel of the same tones in the sparkling water and the flecks of 
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light on the distant shore. The picture has been hung in close prox- 
Imity to the great Impressionists, Monet, Pissarro and Renoir on 
whom Boudin was destined to exercise so marked an influence. 


Brooklyn: Sidney Janis Collection of Moderns 


oN CONNECTION with the opening of the International Water- 
color Exhibition (Ninth Biennial) at the Brooklyn Museum, 
the Sidney Janis Collection of modern paintings will be installed 
In the main entrance hall of the Museum to remain on view through 
the summer. [he collection includes 7 he Dream by Henri Rousseau ; 
Still-Life with Guitar, Still-Life, Vive la France, Seated Woman and 
I'he Painter and His 
Model by Pablo Pi- 
casso; Evangelical 
Still-Life by Giorgio 
de Chirico; Figure in 
Chair by Henri Ma- 
tisse; Jn the Grass by 
Paul Klee; Pipe and 
Book by Juan Gris; 
Oval Composition 
and Composition 
with Vine by Fernand 
Léger; /1lumuinated 
Pleasures by Salva- 
dor Dali; Composi- 
tion by Piet Mon- 
drian; Composition 
by Archile Gorky; 
Mother and Child, 
Man with Hat, 
Moonlight Idyll, and 
Bathers by Louis El- 
shemius. 

In reference to this 
collection Miss Har- 
riet Janis writes: 
(Picasso 
1gt2), in papier colle, 
is disciplined by pov- 
erty of material and precision of the scissors into a sharp definition 
of statement. This medium not only supplements the palette but 
introduces the surface plane, and in Nature Morte with Guitare 
(1913), Picasso applies the paint to the same end as the collage. 

‘The emphasis on construction in 7éte is elaborated in the Chirico, 

“In Picasso's Artist and His Model (1928), its complex and monu- 
mental structure in flat areas is a climax to his investigations. The 
dynamic impulse behind this canvas and the sublimation of Mon- 
drian are two extremes of similar intent. The austere cubism of Gris 
is committed to the oblique. 

“The affinity between the Chirico (1910) and the Dali (1929) 1s 
marked. They are similar in composition. Chirico penetrates deeply 
into metaphysical invention and Dali sets into the same melancholy 
cosmos his own memory of images intensified by his command of 
painting. Klee creates his contemporary hieroglyphics from an in- 
genious insight into a Surrealist world of mind and spirit... .”’ 
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A Pageant of Historical Costume Design 
(Continued from page 10) 


contain. There 1s Cesare Vecellio’s book on costume, printed in 
Venice 1n 1590; there is a highly important original color sketch- 
book also of the late sixteenth century, which to my belief has 
never been publicly shown before; both are lent by the Morgan Li- 
brary. Books on travel with hand colored engravings of the eight- 
eenth and early nineteenth centuries, depicting in a partly anecdotal 
and partly faithful manner the garb of peoples from all parts of 
the globe. Original fashion plates give the mode from the period 
of Louis XIV to the present day. But Mr. Simonson, being also 
aware of the importance, often overlooked, of the best authentic 
documents, has assembled a collection, both comprehensive and 
beautiful, of original source material. A Bible printed by Koberger 
in 1483 and the first German edition of 1532 of Petrarch’s Remediis 
U'triusque Fortunae lent by the Weyhe Gallery, are shown to us 
because of their illustrations affording valuable data on contempo- 
rary costume. Other books contain excellent color reproductions of 
Gothic tapestries, of mediaeval miniatures sparkling in their bril- 
liant colors, of intimate scenes of the daily life of the French aristo- 
crat of the eighteenth century, and an illustration after Daumier 
representing a silk hatted gentleman looking half scornfully, half 
longingly at a show window of a corset shop. In short, this exhibition 
is in its Widest aspect a history of costume which is also a history of 
civilization. 


Panorama of the Art of China 
(Continued from page 12) 


mouth while the less usual blue color is found, in addition, on a 
wine cup which has the rare shape of a shell. A simple ovoid jar, with 
a delicate green glaze running half way down the surface, is evidence 
of the astounding sense of form that was possessed by the T’ang 
artists. Depending almost entirely on its proportions and purity 
of contour the jar has a monumentality which immeasurably exceeds 
its size and its pretensions’ 

Pottery of the Sung period is famous for the subtle glazes that 
were brought to a great perfection and refinement during that time. 
\ scholar’s water bottle is modeled in the form of a miniature man 
and is covered with the exquisite blue-green glaze—known as ying 
ching—which deepens in intensity in the depressions of the drapery 
tolds. 

Most interesting in the exhibition is a vessel painted in the three 
colors of the Ming period: aubergine, yellow, and blue. The glazes 
are not confined within the ridges that are usually found on this 
ware but are applied with a brush over the surface in the manner 
of Tzu-chou pottery of the Sung period. It seems probable that 
this vase may be one of the rare links that show a connection 
between two different styles. 

A group of paintings of the Ming dynasty bear witness to the 
high quality achieved in that period and militate against the gen- 
eral belief that Chinese painting degenerated after the Sung period. 
Certainly the grandeur of Sung is lacking but in its place there is a 
fresh exuberance and delight in the small things of nature. That fine 
craftsmanship still persisted can be seen in the painting of a rooster, 
while the virtuoso character of Ming landscape painting which de- 
veloped as a reaction to the formulae of the academic schools, ever 
present in China, is apparent in a boldly painted monochrome. A 
series of three Buddhist kRakemonos or vertical scrolls, skillfully 
adapt the religious art of the T’angs, adding to it a greater accessi- 
bility by the details of the landscape surroundings, the charm of 
bright color, and the graciousness of the deities. 


New Exhibitions of the Week 
(Continued from page 15) 


work using the same material as subject matter is often interesting 
to inspect from the point of view of the individual differences which 
emerge from one source of inspiration. Here one sees the familiar 
forest, the streets of small French towns and occasional figures which 
can only have sprung from the department of Seine-et-Marne. 
Kozlow has painted a charming landscape, soft in texture and sen- 
sitive in its feeling for the peculiar charm of open fields and woods. 
In Crépuscule Esther Huntington describes the pleasant little up- 
hill street of Etretat, causing one to believe that the painters occa- 
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sionally leave Fontainebleau for the small towns of Normandy. It 
conveys the soft, mellow browns of autumn in France, as one mounts 
a hill walking between two high walls. Grace Rich’s Montigny is a 
colorful street scene through which she has constructed a good de- 
sign using store fronts as her material. Jozlers of Harlem by Hoyt 
goes far from France, and is effective in its portrayal of an indus- 
trial scene, good perspective being obtained through a skillful use 
of color a: 


Watercolors e Sepia Reproductions by Denby 

y ENHIBETION of watercolors and sepia-tone reproductions 
L by Edwin Denby is now hanging at the Studio Guild, filling 
three of the large galleries. The artist is an architect, as this work 
bears eloquent testimony with its knowledge of perspective, and 
meticulous presentation of architectural subjects. There are ninety 
pictures on view exclusive of the reproductions, and the subjects 
cover scenes trom Naples, Bruges, Venice and many other pictur- 
esque cities in Europe and the near-East. Bar Harbor has furnished 
the inspiration for a group of watercolors which show the artist’s 
Interest In marine and landscape painting. A talented draftsman, 
this artist is more at home in architectural subjects than in his freer 
studies made from nature. |? 


Lhe True Mexico Seen by a Native, Arenal 


TT Hl: American Friends of the Mexican People sponsor the cur- 
rent exhibition of Mexican Art at the Delphic Studios, and it is 
interesting to see the picturesqueness of this paintable country from 
the standpoint of a native painter. Luis Arenal’s lacquers and 
gouaches show the work of an artist deeply rooted in a knowledge 
of the old Indian masters of Mexico. 7 be Tortillera, the Peon, the 
Market Place are all there, but instead of the superficial aspect of 
these subjects dear to the tourist painter, Arenal has a grasp of 
values and a sense of historical background which makes of this 
material a wholly different thing, something which is essentially a 
work of art, and not a pastime. 

One wonders always what direction Mexican art would have taken 
without the inspiration of Rivera and Oroszco. Unquestionably 
\renal has been influenced by these masters, but the compassion 
and understanding with which he approaches his work is his own 
contribution. Mavan Head, a lithograph, is a powerful interpreta- 
tion, rich in its implications. Woman in Rebozo is not just a woman 
with a shawl around her head, she typifies so much that is Mexican 
In significance, that one sees in this one head alone, that Arenal is an 
artist equipped to play a part in the tradition of his country. J. L. 


Liberte Turns to Nature in Recent Gouaches 


EAN LIBERTE, the artist whose veiled figures painted in black 
J mingled with jewelled colors have the mysterious glamor of 
romanticism, has made a new departure in his recent gouaches which 
are currently on display at the Guild Art Gallery. These signity a 
turn to nature, especially to the sea, which is painted in a myriad 
of colors made to blend with the somber aspect of the waters. Waves 
is a large painting in which sky and water have a plastic surface of 
extraordinary beauty, and the whirlpool of intense blue which ab- 
sorbs the rhythmic motion of the sea lends a dramatic climax to 
the whole. 

A new emphasis on cubic form, especially visible in the series of 
quarry paintings, recalls the close friendship between this artist and 
Joseph de Martini whose paintings have left their impression on 
these gouaches. The quarry at Rockport has won the attention of 
both these artists, as it has of Leon Kroll, not so much because it 
happened to be close to the summer resort but because it, in an age 
that worships Cézanne, supplies in the inherent form of nature the 
demand for abstract form of cubic dimensions. But Liberte’s peculiar 
talent is best suited to obscure forms of emotional portent, as in the 
delightful Strip Test recently acquired by Mrs. Edith A. Snow and 
Group, a pyramid of three stalwart women whose identity remains 
womanhood rather than any individual. The tempera, used thick 
and thin, dry and wet to achieve varied textures and hues, is un- 
fortunately already flaking from the paper. In such cases, where the 
artist arduously reworks his painting at the risk of imminent destruc- 
tion in spite of the ripe results that are secured, it seems regrettable 
that oil, instead of gouache was not selected as the medium. —_ M.D. 
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Lhe Art News of London 


. IMPORTANT Degas to be acquired by the National Gal- 
£  lery has just been purchased through the Knapping Fund and 
is entitled La Coiffure. Though actually unfinished, artistically the 
canvas is complete in itself despite the fact that it does not go beyond 
a state of underpainting in monochrome red which varies from purp- 
lish to light orange. There is a graceful movement in the arms of 
the two figures while the unfinished state of the canvas itself throws 
interesting light upon the methods of the artist. This work is now on 
display as nucleus of a nineteenth century painting exhibit. Other 
examples on view are loans from the collection of Mr. Samuel 
Courtauld and include Renoir’s masterpiece, La Loge, three Cé- 
zannes, [Homme a loreille coupée of Van Gogh, a Toulouse-Lau- 
trec and a Gauguin Tahitian subject. 





Fagen monument to England's fleet which is also of interest 
to art lovers is the Maritime Museum which has recently 
been opened by the King. Attractively located and housed in fine 
buildings, the center one of which is the work of Inigo Jones, this 
building contains first class works of Flemish and English masters. 
Important among these are Portuguese Carracks of the school of 
Patinir and numerous examples of the Van de Veldes, both father 
and son, who have also contributed to a large collection of grisailles 
and drawings. Of the latter, the most important are Battle of the 
Sound, 1058 and The Attack on Vigo, both by Van de Velde the 
Younger. Among portraits combining both historical and artistic 
interest may be mentioned Edward, First Baron Hawke by Francis 
Cotes, Augustus, Viscount Keppel by Reynolds and Gainsborough’s 
Jobn, Fourth Earl of Sandwich. 


N CONNECTION with the Coronation the annual show of the 

Royal Society of British Artists has devoted itself to a short 
summary of the history of English art since its founding in 1823. 
Generous loans combine to make a widely diversified showing re- 
markable above all in its exposition of the variety of tendencies 
and aims that characterized the last century. Burne-Jones, Millais, 
Lord Leighton with his Head of a Woman, Whistler, with one of his 
famous Nocturnes and Watts all evoke this period which is brought 
up to the present day with work of Jan Gordon, Sickert, Bertram 
Nicholls, President of the Royal Society, and others. 


IVAL attractions in London are one-man shows by two of Eng- 
land’s foremost artists, Sickert and Wilson Steer. The former, 
whose work hangs at the Beaux-Arts Gallery, distinguishes his 
paintings not only by unusual subject matter and unhackneyed in- 
terpretations, but also by a strong sense of improvisation which 
invests them with the actuality of a snapshot. Contrasting with this, 
Steer, at Barbizon House, shows a more poetic temperament and 
one confined to generalizations rather than to explicit story telling. 


| prong OWING upon the Constable exhibition held last month at 
the Tate Gallery Messrs. Wildenstein have currently organized 
a comparative show to celebrate the centenary of the great English 
portraitist. For the most part unfamiliar, these works have been 
largely privately lent and show a more intimate side of the painter's 
work as well as illustrating Constable’s relation to his period. The 
chronological arrangement starts with a group of panels headed 
“Some Origins of Modern Landscape.” “Art and the Napoleonic 
Crisis” gives subsequent examples of his development while paint- 
ings of the Barbizon and English Romantic schools show how per- 
sistent was the tradition that originated in him. Anticipations of 
Lawrence, Claude Lorraine and Cézanne are here no less surprising 
than drawings which relate Constable to Tiepolo, to Guardi and to 
Rubens. 


NDER the auspices of the Zodlogical Society a studio of animal 

art which is the first of its kind has recently been inaugurated. 
Not only is the building designed by Tecton and Lubetkin, archi- 
tects of the justly famous Penguin Pool, but it also affords un- 
excelled facilities for the study and sketching of the animals. These 
are introduced into a central cage by means of sliding doors and 
may be viewed from a choice of four different levels. The studio is 
of sufficient size to accommodate twenty-five students and equipped 
With a system of valves by which daylight may be controlled. 
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le Art News of Parts 
\' I Tll: Pavillon des Salons of the Esplanade des Invalides 
r Paris’ most famous vernal exhibition has again opened its 
doors to the public. The show, however, differs so little from its 
predecessors that it is difficult to follow the slow evolution that has 
actually taken place in these academic circles—an evolution consist- 
Ing-principally in the gradual dying out of the old nineteenth cen- 
tury tradition and the generally unsuccessful attempts to adapt a 





modern idiom to its usage. The results are a bastard art that has 
taken on all the secondary mannerisms of the Independents and has 
applied them in an atmosphere of honest mediocrity. The chief trait 
of the Salon can thus be qualified that of indefiniteness in terms, 
methods and schools alike, which in itself is the very contradiction 
of the unity and conciseness that has always distinguished French 
art 

Smaller quarters this year have compelled the jury to accept only 
pictures Within certain dimensions. For this reason the Salon is 
strangely devoid of brilliance and lacks also the decorative qualities 
that some of the sizeable murals gave to the smaller rooms. In de- 
fense of these attacks it must of course be remembered that any 
show of this magnitude is bound to present the most monotonous 
imaginable tront to the public, the size of the rooms and number of 
exhibits alone militating against the proper viewing of a painting. 
It may also be remembered that many of the “discoveries” of past 
vears failed to strike the eve at a first examination. 

his year’s sensation, certainly a most welcome one, Is the in- 
clusion of Dunoyer de Segonzac, whose fine, densely composed water- 
color, an austere landscape, emphasizes the lack of direction or 
talent in the immediately surrounding canvases. Minor watercolors 
lead up to the first room where a large decorative painting by 
Fouqueray recalls historical book illustration. Numerous portraits 
follow, of which, for the most part, the sitters are more distinguished 
than is their rendition in paint. Notable, however, is Baschet’s man’s 
portrait which, though photographic, has firmness of touch. Women’s 
portraits include two outstanding examples by Laslo and Guillonnet. 
In the now nearly incomprehensible Burne-Jones idiom is [he An- 
nunciation by G. Lorrain. 

Agreeable views of an ideal countryside by P. M. Dupuy in the 
third room, while pleasing the eve, lack all connection with reality. 
Following through the fourth room, with its portrait of the Pope in 
brilliant colors, we come to a section devoted to etching, engraving 
and books organized by the Bibliothéque Nationale. Less osten- 
tatious than the paintings these are a real oasis, presenting as they 
do an excellent etching by Couret, a charming romantic lithograph 
by Favai and La Grande Place de Bruxelle engraved by Paul de 
Lassense. There is atmosphere in a small, somber and mysterious 
landscape by P. C. Hodges, also included in this section. Most ad- 
mirable of the works on display here is the exhibit of Louis Jou, 
whose position as the foremost typographer in France is reasserted 
by some pages from his magnificent Montaigne. 

In the sixth room amid banal and vulgar works a Landscape by 
Beniére stands out with incontestable distinction, while paintings 
of Schlumberger and L. M. Berthe constitute some of these rare 
bright spots where the presence of originality may be detected. 
Van Dongen’s attention, focussed not only upon the true appearance 
but also upon the idiosyncrasies of his subjects, has succeeded in 
giving the all too realistic effect of badly applied make-up smeared 
on his canvases. ChOmeurs of Mammés strikes a note of veracity 
notably absent in the main run of academic painting. 

Much space is occupied by decorative arts among which are a 
large number of more or less colorless frescos. Exception to these 
is the work of Madeleine Beau-Charrier, which has considerable 
charm, as has a naive landscape by Godinot. The delightful art of 
the miniaturist, which seems to have no root in our century, is to be 
seen alongside medals and engravings. Suzanne Burel is one of the 
few who has captured the charm that attaches to these works with- 
out banality, while two others of note are Levy and Engelmann. 


TRONGLY contrasting with the preceding show are those cur- 

rent at the Galerie de Paris where the experiments of a series 

of young painters are on view. Marcelle Routier already distin- 

guished for her portraits of theatrical celebrities, combines a certain 

refinement with good color composition, while an intimate and per- 

sonal touch characterize Genevieve Schorbon’s views of St. Malo 
and Paris, seen with great freshness and spontaneity. 
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May 15, 1937 
COMING AUCTIONS 


Daingerfteld et al. Miniatures, Furnishings 


ORTRAITT miniatures, diamond and other precious-stone jew- 
| Syred Chinese furniture and textiles, Oriental rugs, silver, and 
other appointments for interiors, comprising property of a Western 
private collector, of Mrs. P. B. K. Daingerfield, and of other owners, 
will be dispersed at public sale at the American Art Association- 
\nderson Galleries on the afternoons of May 19 to 21, following 
exhibition daily except Sunday from May 15 


>. 





Several of the outstanding portrait miniatures are by John Smart, 
British eighteenth century artist, while Edward Greene Malbone 
and Charles Willson Peale are among the noted American minia- 
turists represented. A portrait miniature in jeweled frame of Queen 
I:lizabeth is attributed to Nicholas Hilliard, and an example in 
enamel portraying the Pretender Charles Edward Stuart is by 
Charles Boit, Swedish early eighteenth century artist. Alyn Wil- 
liams, contemporary British artist, is represented with several exam- 
ples, one an autographed portrait of Sarah Bernhardt. A number 
of the miniatures are accompanied by certificates by George C. Wil- 





DAINGERFIELD ET AL. SALE? AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


GEORGIAN PEDESTAL WRITING DESK WITH LEATHER TOP 


liamson, an authority in this field, and several are mounted in frames 
bordered with half pearls. 

Near-Eastern and Chinese rugs present considerable variety, the 
most notable examples being a Persian millefleurs palace carpet 
with cypresses featuring a beautiful rose Pompadour field, a Meshed 
Ispahan palace carpet with field of deep greenish blue, a Khotan 
Imperial gold and silver woven silk carpet with raised green velvet 
pile, and an antique Kirman medallion carpet with royal blue and 
primrose vellow medallions on a white field. Chinese textiles include 
silk mandarin robes embroidered in gold, a Ko’ssu gold and silk 
tapestry panel of the Ch'ien-lung period depicting military feats 
within the walls of a city, also velvets and brocades, while Bokhara 
silk-embroidered linens and Indo-Persian brocades, early Italian 
Velvets, and French brocades and damasks are also included. 

English silver and Sheffield plate include a number of Georgian 
items, and a tea service by G. Forbes of New York is notable in the 
American group. The furniture consists of Chinese carved teakwood 
tables and chairs and lacquer screens, English and French period 
pieces and desirable reproductions, including several Sheraton din- 
ing tables, and a pair of carved, painted, and gilded doors of Floren- 
tine seventeenth century provenance and made for the Eastern mar- 
ket. Other appointments included in the sale are paintings by Ameri- 
can and European artists, Chinese semi-precious mineral necklaces, 
table porcelains and glass, Mexican, Navajo, and Chimayo blankets 
and serapes, and four Williamsbridge silk medallion tapestries. 


Sorg-Walser et al. Library Sets e° Autographs 


ayn sets in fine bindings including extra-illustrated vol- 
umes, first editions, books on horse racing, and autograph mate- 
rial, from the libraries of Mrs. A. Sorg-Walser and other owners 


C. T. LOO & CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 
Shanghai 


AS Rue de Couvrcelles, Pavis 


Peiping 














BY APPOINTMENT 


D. KATZ 


XVIL_ CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 


— DIEREN, HOLLAND — 
Twenty minutes from the railway station at Arnhem, Holland 
























-E. & A. SILBERMAN 
GALLERIES INC. 


OLD AND MODERN MASTERS 


32 EAST 57th STREET 
NEW YORK 


SEILERSTAETTE 16 








RECENT PORTRAIT SCULPTURE BY 


ANTONIO SALEMME 


UNTIL MAY 22 


FINDLAY GALLERIES 


8 EAST 57th STREET NEW YORK 





THANNHAUSER 
PARIS 


35 RUE DE MIROMESNIL 


CORNER RUE LA BOETIE 
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THE : 
SPANISH ART | 
GALLERY, Ltd. 


GOTHIC AND 
RENAISSANCE 


200DO00GVIVDO00000000TEK 


TAPESTRIES 


TEXTILES 


FURNITURE 


TOMAS HARRIS, : 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 
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The above galleries under the 
direction and ownership of 
LIONEL HARRIS 
MAURICE HARRIS 
TOMAS HARRIS 
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PAINTINGS 


By Important 
ITALIAN 
MASTERS 


19 Via Tornabuoni 
Florence, Italy 












OBJETS D’ART 
from the 
IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


V isitors Cordially Invited 


Ha mmerGalleries, ne. 


682 Fifth Avenue 
New York 





will be dispersed at public sale at the American Art Association- 
Anderson Galleries on the afternoons of May 18 and to, following 





DAINGERFIELD SALE 


ENGELHEAR] 


exhibition from May 14 


Some of the more notable sets of works by 


LADY 


AMERICAN ART ASSOCIATION 


BLOUNT 


celebrated authors 
comprise: the extra-illustrated twenty-four volumes of the complete 


works of Abraham Lincoln containing a full signature; one of the six 


sets of the extra-illustrated Renaissance Edition of Balzac’s Comédie 


Humaine, the bindings embodying an original watercolor on vellum 
on each front cover; the twenty-four volumes of the Japanese Im- 
perial Vellum Edition of the translated works of Théophile Gautier 
In twenty-four full green morocco bindings with gilt-tooled fleur-de- 
lis ornamentation; a set of the Edition Magnifique, in thirty vol- 
umes, of the works of Victor Hugo, a set of the Joseph Jefferson 
E-dition of Washington Irving, and the Autograph Edition of the 
novels of Charles Lever; the Edition Diplomatique, in gilt-tooled 
and onlaid bindings of the works of Disraeli including novels, plays, 


biography, and great speeches; and one of the fifteen sets issued by 
Smith Elder & Co. of London in 1878-80 of the works of Thackeray, 
extra-illustrated with original watercolor drawings. 


A collection of letters by General Sherman relating to the capture 


of Atlanta is one of the most important of the American lots in the 
sale; another is the collection of letters, documents, and other papers 
relating to the legal practice of Alexander Hamilton, 1784-1804, 
with three letters written while he was Secretary of the Treasury. 
One of but four copies located of the acts passed at the second session 
of the general assembly of the commonwealth of Kentucky at Lex- 
ington in 1792 Is the copy with marginal notes of Judge Todd, who 


married as his second wife the sister of Dolly Madison. 


The M. C. D. Borden copy of Rudolph Ackermann’s The Ali- 
crocosm of London, notable for its colored aquatint plates after 
Rowlandson and other artists, is among the outstanding items. A 
collection of books on horse racing includes the fourteen volumes 
(1882-1928) of the American Stud Book, long runs of The Daily 
Racing Form, the British Racing Calendar from 1908-1930, and the 
official French stud register from 1851-1927. Books and autograph 
material by and relating to Napoleon | form an interesting division 
of the sale, and a copy on China paper, extra-illustrated with eleven 
additional etchings by Flameng, of Prevost’s Manon Lescaut has 
an original Leloir watercolor mounted on the binding. A copy of 
the German 14093 edition of the famous Niiremberg Chronicle, with 
the woodcuts colored by a contemporary hand, is present in a six- 
teenth century binding with two brass clasps. A collection of postage 


sta 


mps is also included. 


Recent Auction Prices 





The sale of furniture, tapestries and other property from the Hoblitzelle, 
Steel and other collections, held at the American Art Association-Anderson 
Galleries on April 9, 1937, brought a total of $18,225; the important items 


follow: 
NO. ITEM 
61 George III Silver Two-Handled Urn 


152 


on pedestal, by Paul Storr, London, 
(ES ese rir ctcrer eee 
Sheraton Inlaid Mahogany and Satin- 
wood Break-Front Bookcase, Eng- 


PURCHASER 


Samuel Serota 


PRICE 


300 


THE ART NEWS 


ie CITITITT) IIIT IIITI Seecccoceorororrre an 
iH | 
‘RAIN 

: GALLERIES 

| (RAINS AUCTION ROOMS, Inc.) 

: 14 EAST 49th STREET, NEW YORK 
Telephone: Wickersham 2-0220 





AINS GALLERIES offers ade- 

quate facilities for the 
proper display and dispersal of 
Fine Paintings, Antique Furni- 
ture, Bric-a-Brac, Bronzes, Tap 
estries, Jewelry, Rare Gooks and 
other Literary Property. 

Fine Arts collectors as well as 
buyers of Furnishings, Rugs, Sil- 
ver and Jewels are frequent vis- 
itors to our galleries, situated 
one door from the world-famous 
Fifth Avenue. 

A competent department is 
maintained for estate sales and 
liberal cash advances can be ar- 
ranged on the property, prior to 
its exhibition and sale. Your 
: communication will be held in 
. strictest confidence. A depart- 
: ment is also maintained for ap- 
H praisals, valuation for insurance, 
‘ transfer taxation, liquidation 
' proceedings and other purposes. 
: Sales for open dates on our cal- 
: endar are now being solicited, 
H and invitation is extended to dis- 
: cuss with the galleries any mat- 
' ter pertaining to dispersal of 
' Fine Art Properties by auction. 
: Those who wish to keep post- 
' ed on the Galleries’ activities 
' may have their names placed on 
' the mailing list gratis. 

: 
' 
' 
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SALES CONDUCTED BY 
Anthony N. Bade 


Edmund J. Clark Leo E. Brotman 


PACKERS 
a nd 


SHIPPERS 
b y the 


Mlodern Method 


DAVIES & CO. 


109 West 64th St., New York 
Susquehanna 7-1588 


COLORADO SPRINGS 
FINE ARTS CENTER 


(Formerly Broadmoor Art Academy) 


SUMMER SCHOOL 
JUNE 28 TO AUGUST 21, 1937 


AOS Seer Boardman Robinson 
Landscape Class....Henry Varnum Poor 
Mural Decoration... .Boardman Robinson 


Etching & Lithography. .Lawrence Barrett 
Sculpture Class if requested by 
a sufficient number 
Tuition for each Class........ $15 for four weeks 


Evening Life Class.............. $8 for four weeks 
Winter School opening, September 27, 1937 


Address: 
STANLEY LOTHROP, General Director 
West Dale St., Colorado Springs, Colo. 


CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 
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lish, circa 1800 E. Holt 
155 Brussels Renaissance Tapestry Panel 

sixteenth century, Le Jardin Des 

Dieux M. V. Horgan ” 
150 Rare Franconian Renaissance Tapes- 


tray, late sixteenth century, 7 be Judg- 
ment of Solomon 


Darsa Company 1,000 
157 Brussels Verdure Tapestry, with birds, 
circa 1690 Paul |]. Baumgarten 075 
158 Louis XVI Aubusson’ Silk-Woven 
Medallion Tapestry, eighteenth cen- 
tury ; \. Torosian 675 
100 Brussels Tapestry Woven by Franz 


van den Hecke, about 1660, Saul and 
David F. D. Gaillard 


lhe sale of the library of the late George Allison 
New Jersey 


1 total of $85,528; the important items follow 


ITEM 


Oo PURCHASER PRICE 
§ Robert Burns autograph letter, Ellis- 

land near Dumfries, January 4, 1789 

in which he writes “| have married 

my Jean’ and taken a farm” Walter M. Hill S155 
21 Poems, Chiefly in the Scottish Dialect 

by Robert Burns, Kilmarnock, 1780 Dr. A. S. W. Rosenbach 2,000 
-o Nathamiel Hawthorne's Autograph 


Notebook, written at Rome, March 
11 to April 22, 1858, with an account 
of the inspiration of The Marbl. 
Faun 


Walter M. Hill 


> 


2 The rare first complete edition of 
Chapman's Homer; a presentation 
copy from George Chapman to Si 
Henry Crofts; at London, Printed tor 
Samuel Macham (circa 1610).. Dr. A. S. W 

So John Keats’ set of Shakespeare (Chis- 
wick: Printed by C. Whittingham, 

1814), With his autograph inscriptions, 

a presentation copy from Keats to 

Joseph Severn 


(Underbidder at $30,000, 

Gabriel Wells) 
95 Milton's Paradise Lost, London, 1067 
the excessively rare first edition with 


the first title-page Walter M. Hill 


xed Pas Se eee Oe , 3,400 
110 Shakespeare's Poems, 1640; first col- 

lected edition; Printed at London by 

lho. Cotes, and are to be sold by John 

Benson, dwelling in St. Dunstan's 

Church-yard, 1040 Fa SAE S James F. Drake, Inc 5,200 
131 First edition of Sir Philip Sidney's 


{rcadia, London, 1590; excessively 
rare ; 

139 Genuine first edition of Swift's Gulli- 
vers Travels; London, 1720 

150 A first edition of Wordsworth and 
Coleridge's Lyrical Ballads, one of the 
three known copies with the poem 


Lewitt; Paternoster- Row, London 
ITQS 


Maggs Brothers, London 4,300 


James F. Drake, Inc. 2,000 


Gabriel Wells 


0.000 


A View of Renoir 


(Continued from page 11) 


Rembrandt, dependent upon an infinitely subtle, codified system 
of color much more powerful in a formal sense than the great 
polytonal painting of the middle years. Of this style of Renoir, the 
charming Young Woman Arranging Her Earring of 1905 (lent by 
Mr. and Mrs. Wm. G. Mather) and the equally lovely Claude 
at the Easel of 1900 (lent anonymously) are the chief examples here. 

Another phase of Renoir—the brief, strictly Classical period of 

the middle eighties in which he so brilliantly used a flat technique 
based upon the Pompeiian and Renaissance frescoes he had seen in 
Italy, is better represented. The airy grandeur of Le Retour des 
Champs (lent by Mr. Stanley W. Sykes) which is monumental with- 
out being grandiose, its space formed by color so pure that it must 
be the delight of every painter; and Mme. Renoir Nursing Pierre 
(lent by Mrs. Hunt Henderson), with its lovely, undulating linearity 
surrounding areas of pure color that make one think of how Greek 
Wall painting must have looked when it was new—both are eloquent 
representatives of this transition of Renoir from the remnants of 
Impressionism to the final individuality of his latter years. 

This exhibition is hard to leave. If there were space, one could 
examine every picture—for there are none undeserving—and find 
in it some line of the poetry of Renoir’s art. Altogether it is a tribute, 
Which gives quite as much pleasure as the great Renoir show at the 
Orangerie four years ago, to the memory and the art of the man 


whose most characteristic remark was: “Chacun chante sa chanson 
stl ade la voix.” 


300 


1,000 


Armour of Princeton 
including valuable first editions and Keats items held at the 
American Art Association-Anderson Galleries on April 22, 23 and 24 brought 


1.700 


Rosenbach 1,200 


Dr. A. S. W. Rosenbach 31,000 
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THE 


BACHSTITZ GALLERIES 


Old Masters 
Works of crt 


GREEK—RENAISSANCE 
ROMAN — MEDIAVAL 


The Savoy-Plaza 
NEW YORK 


11, Surinamestraat 


THE HAGUE 


JOHN LEVY 
GALLERIES 


Paintings 


ONE EAST 57th STREET 
NEW YORK 


FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER CALLERIES 


LONDON 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET NEW YORK 








RALPH M. CHAIT GALLERIES 


CHINESE ART 


600 t4AADISON AVENUE NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET 


NEW YORK 








WALKER 


GALLERIES 


108 EAST 57th ST. 
NEW YOR K 








JU L IUS SL. Owy | 


[INC.] 
High Grade 
Picture Frames 
4ntiques & Reproductions 


RESTORING—REGILDING 
RELINING 





730 Fifth Avenue, New York 





REX, 
PIERO TOZZI 


Antique Paintings 
Objects of Act 
GQ 


32 EAST 57 STREET, NEW YORK 


99 Via Mannelli Italy 


ENS EX EXE FX 


FERAL 


Ancient Paintings 


Florence, 


12 PLACE VENDOME 
PARIS 


toot Io aA merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 

MACBETH GALLERY 
11 EK. 57th St... New York 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 





VING ART 


AND MODERN 
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J. B. NEUMANN 


L—— 509 Madison Avenue, New York 


Ferargil Galleries 


F 


Frederic Newlin Price} 


¥ 
, 
on 63 East 57 St.. New York! 
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Bachstitz Gallery, The Savoy-Plaza. Old Afasters, to June 1 


s7th St. Pamtines by Ci v Artist 
3 W. 40th St. German A 


57th St. Modern Frenc) 


Bover Galleries, 60 | 


yntemporat 
Buchholz Gallery to June 4 

Paimtinges, to June 1 
to May 24 
Ave. Four Rooms Desten 


Carroll Carstairs, 11 | 


Arts, 41 W 
Decorators Picture Gallery, 554 
Paintings, to May 22 


30 bitth Ave. Mexican Art, to 


Downtown Gallery, 113 W. 13th St. Pamtinges by the Downtown Ga 


Contemporary 54th St. “7 be Season's Crop 


Madison 


Delphic Stu 


idios 


Group, to May 22 

Durand-Ruel, 12 E. 57th St. Ninetee and 1x é Centu Pan g 
to Sept. 1 

last River Gallery, 358 k. 57th St. Group S to June 1 

lerargil Galleries, 03 LE. 57th St. Par es by G e Laszlo; P es b 
lolegian; Sculpt by Har May 17-31 

lindlay Galleries, 8 E. 57th St. Sculpture by Antonio Salemme, to May 20 


trench Art Galleries, 51 kE. 57th St. Modern French Water to June 1 


Karl Freund Gallery, 50 E. 57th St. Ducks and Geese, to May 20 

Grand Central- Art Galleries, 15 Vanderbilt Ave. Prix de Rome, 1037, May 
17-22 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 5tst St 


Paintings and Si Miplure by Lorre rlcan | [ists 
Guild Art Gallery, 37 W 


The Hampton Shops, 18 E 


to June 1 
57th St. Gouaches to Mav 20 

\lodern Setting, to June 1 
Vodern French Paintings 


Etchings and Watercolors 


by Jean Liberte. 
50th St. Four Rooms in 
Marie Harriman Gallery 
Arthur H. Harlow & Co 
VUcBey, to June 1 


l-rederick Keppel = <i0.. 9t 3 


61 kk. 57th St 


Ave 


to Sept. 1 


620 Fifth by James 


s7th St. Miscellaneous Etchings, to Sept. 1 


Kleemann Galleries, 38 E. 57th St. Pammtings by Esteban Vicente, to May 20 

M. Knoedler & Co., 14 E. 57th St. Landscape Prints, to June 1 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. American Watercolors, to 
June 4 

John Levy Galleries, 1. FE. 57th St. Old Masters, to Sept. 1 


Lilienfeld Galleries, 21 E. 57th St. Old and Modern French Masters, to June 1 
Macbeth Gallery, 11 FE. 57th St. Paintings by Edna Reindel, to May 22 
Pierre Matisse Gallery, 51 E. 57th St. Modern French Painting, to June 1 


Guy Mayer Gallery, 41 E. 57th St. Prints by Edmund Blampied, to May 28 
Ave. Paintings by Westchilo 
Midtown Galleries, 605 Madison Ave. G? 


Milch Galleries, 108 W 


Metropolitan Galleries, 730 Fifth ff, to June 1 


Vembers. to Mav 22 


oup Show by 22 
57th St. Group Show of American Painting, to June 1 


Montross Gallery, 785 Fifth Ave. Paintings by the Arthur Schwieder Group 
May 17-31 
Morton Galleries, 130 W. 57th St. Group S May 17-June 1 


J. B. Neumann’s New Art Circle 
Part I, to May 31. 


Newhouse Galleries, 5 § 


509 Madison Ave. Living Art, Old and Neu 


57th St. /talia: Primitive Paintings, to May 22 


Nierendorf Gallery, 20 W. 53rd St. Paintings by Feininger, to May 31 
| Georgette Passedoit Gallery, 22 E. both St. Pamtings by Rosalie Carey, to 
May 24 

Frank M. Rehn Galleries, 083 Fifth Ave. Spring Exhibition, to June o 


Paul Reinhardt Galleries, 730 Fifth Ave. Scu by Robert Bri 
57th St. Old Masters, to June 1. 
Madison Ave. American Paintings, to June 1. 


57th St. F Artists—Fifteen Natt 


Ipture s, to June 1 

| Schaeffer Galleries, 61 - 

| Schwartz Galleries, 507 

Marie Sterner Galleries, 9 E. 
to Sept. 1. 


»mnalit les 


It V-sIx 


Studio Guild, 730 Fifth Ave. Watercolors by Edwin Denby, to May 28. 
Mrs. Cornelius Sullivan Gallery, 57 E. 56th St. Paintmegs by Jack Yeats, 
Watercolors by Nathaniel Hone, May 14-22 


Uptown Gallery, 249 West End Ave. Group Show b 


vy Members, to May 31. 


| Valentine Gallery, 16 E. 57th St. Drawings and Watercolors by Constantin 
Guys, May 17-27. 
| Walker Galleries, 108 E. 57th St. Sculpture by Sybil Kennedy, to May 31; 
Rugs designed by Poor, Miro, Zorach, Deskev and Reeves, to May 25. 
| Hudson D. Walker, 38 E. 57th St. Watercolors by Katharine Sturgis, to May 
a. 
Wells Gallery, 32 E. 57th St. Early Chinese Art, to June 1. 


Westerman Gallery, 
| Weyhe Gallery, 704 Lexington Ave. Collected Prints and Drawings, to June |. 
| Wildenstein & Co., 64th St. Paintings by Isadore Levy, to May 20. 

Yamanaka & Co., 68 Fifth Ave. Chinese Art of the Ch'ing Dynasty, to May 31. 
Howard Young Galleries, 677 Fifth Ave. Old Masters, to June 1. 


24 W. 48th St. Paintings by Lovis Corinth, to June 20. 


19 E. 


| 113 WEST 13th St—NEW YORK 
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“PRESERVE 
YOUR COPIES 





IN THIS STURDY 


BINDER 
i 


The Art News provides at low 
cost a well-made binder of full 
brown levant grain imitation 





| leather, stamped in gold, de- 


signed to hold the weekly issues 
of The Art News. Mail your 
check to The Art News, 136 
East 57th Street, New York, N. Y. 


FREDERIC 
FRAZIER 


OLD & MODERN 
PAINTINGS 


Featuring English 
Portraits and Landscapes 


9 East 57th Street 








REINHARDT 


GALLERIES. 


730 Fifth Ave., New York 











DOWNTOWN 
MAJOR EXAMPLES 


MAJOR AMERICAN 
ARTISTS 


AYATIVD 







KROLL @ BRUCE @ = STERNE 
SPEIGHT @ ETNIER ® LAUFMAN 
SHEETS @ L.BLANCH ® WHORF 
RITMAN ® SIMKHOVITCH & others. 
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